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I'M STILL HERE [2020] (w/Clare Lynch)
AV 40'50”

I'm Still Here is an audio-visual, biographical work arranged
and produced by Dane Yates, musician, composer and
nephew of Geraldton resident Clare Lynch. In this semi-
automatic, collaborative composition with Dane, Clare reflects
on key moments in her life, while initiating a dialogue around
the lived experience of Alzheimer’s disease and disability.
Yates had the idea of working with Aunty Clare to create a
work which would enable her to express her own artistic
voice, creating a lasting and resounding artistic testimony of
her life. Over two small developments between 2019 and
2020, Yates recorded Aunty Clare’s keyboard improvisations
which was then digitally-arranged into a semi-
autobiographical audio-visual work; this work details and
reflects on key moments in Aunty Clare’s life, as well as
broaching a discussion around the lived experience of
Alzheimer’s Disease which is celebratory, emotionally
resonant, relaxed and nostalgic.

[Accompanied by Short Documentary; directed by Brendan Polain]

11'36”
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The Aunty Clare Project is a short
documentary following the development
of “I’'m Still Here”, an audiovisual work,
composed by Clare Lynch and arranged
by Dane Yates.

NE

This documentary was proudly created

§ with support from The Department of
< Local Government, Sports & Cultural
) Industries and the Geraldton Regional
U r— Art Gallery

o
t S > The Aunty Clare Project was originally
Z - O exhibited as part of the “I’'m Still Here”
= O N = installation at Geraldton Regional Art
K LLI OL QE’ . Gallery from November 20 - December

- O 122020

wOgo oo
Ij—: E N 8 — Directed by Brendan Polain

| | —

Produced by Dane Yates




ANTIGON]I
ANTIGONIII]

ANTIGON([I]

SH
SH

SH
[2021]

D ANE
S3IIVA

AV/DIGITAL 2'16": 2'20": 2'28"

"Yesterday, upon the stair,

| met a man who wasn't there!
He wasn't there again today,
Oh how I wish he'd go away!”

Released on the
anniversary of the first
Coronavirus related death
in Western Australia,
Antlgonish is a series of
audiovisual works reflecting
on how COVID19 hysteria
not only affected the world,
but the sustained and
ongoing effect it has had on
the arts community in
Australia. Filmed in July
2020, whilst galleries and
theatres were nationally
banned, the bare walls and
barren insides of the
Geraldton Regional Art
Gallery tells its own
experience.

Proudly Supported by
Regional Arts WA and
GRAG

[In collaboration with
Brendan Polain]
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NON ESSENTIAL; FAMILY FAVLUES. [2021]
Object/AV
13.83cm x 6.71cm. 136"

Filmed digitally between Geraldton, Perth and Fort
McMurray (Canada) during WA's March lockdown of 2020,
the work is comprised of obscured screenshots from FaceTime
conversations with family whilst in lockdown. Made one year
later between Geraldton, Perth, Karratha and Ravensthorpe,
the work not only creates a discussion around the importance
of family during crucial times of a pandemic, but ironically
looks at the depressing nature of lockdown when
experiencing a lack of the West Australian landscape. The
visuals are accompanied by audio composed digitally
through the family piano which was not accessible at the time
due to intrastate borders; | suppose it's Grandy's pianola that
will always bring us back together.



MAKE AVANT GARDE AGAIN [2023]
Object/AY
18.7cm x 10.0cm x 2.5cm. [THOUR]

Remember when going to the video
store was fun? You never knew what
you were going to get, but at least you
knew it was going to be good,
interesting, thought provoking
perhaps? Unfortunately we don't live
in the 90's any more and anyway,

here's 292,200 frames about that.
Be Kind; Rewind.

Midwest Art Prize Finalist 2023
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SEL F___ PORTRA | T ; explores the
fractured nature of identity in a world dominated by
political, environmental, and technological noise, where
the distorted self-portrait highlights the tension between
internal vision and external chaos, while the sound design,
with its nostalgic layers and glitches, evokes a sense of
disconnection from the past, capturing a longing for
coherence amid the pervasive noise that fragments both
memory and self.

Sponsored by Audio-Technica

City of Rockingham Art Prize Finalist 2025
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AV 6'36"
[ 48:9 / 2ch ] The Jury Art Prize 2025

Memory’s a fragile thing, and language? A slow-motion train wreck that twists
and desecrates itself over time like a bad relationship. The things we thought
would last forever are always one breath away from being swallowed by time.

It's pathetic, really. But it’s all we've got.

Language was supposed to be the bridge that connects us, makes us feel
less alone. But here we are, tossing half-baked words into an abyss, watching
i fiem crumble the secq ' fetiw kﬁg,p doing it, becau#%jg
. B;Jjéﬁlqown we knowfﬁi}ﬁiafgé}i eressy, chdotic, A‘ \ {:M}k? love; bu? A,/
scbme!ho’*w shll FuII of r@ﬁbhlngxaﬁe‘ séme strange Lﬁeiqof ho "ﬁﬁ "’"” -3 y

thgy%Lepve our mouths.

LOE
=0y if\u.» P
v“ R i e N
4‘*# ’ '.."'Hm 4‘%‘-’" L T \?"'\' ‘
It s about communlcahon or if you're feeling poetic, the lack of it. The space

J. “
) ,u,_‘gn

between what we say and what we fail to say. It’s not about perfect words; it's
the raw truth behind them. We cling onto fleeting moments because we know

that’s what makes life worth living, even when we also know it’s a ticking time-

bomb. 1o reche fd s traehiihe cxcda whenyoy e rcllsoking

So, | guess I’'m asking... When the dust settles and the noise dies down,
what survives the wreckage? It's not the perfect words. It's the vulnerability, the
relentless pursuit of connection. That’s what survives. Because hope, in all its
messy, tragic glory, lives in those moments. That’s where the beauty lies - right

there- in the disaster.

3 _“'!"" Please, feel free to respond. Sorry I'm busy, I’'m not available right now,

w u 'jb,get back to you as soon.as | can. Thank you.

E



WEEKEND HEALER
DIRECTED BY: Rob Livings P e

[independent feature length film] ;
2017 U
x O

OUTIDAMNED O Z DO
SPOT Choreographed 2020

by Holly Doyle
Commissioned,

Presented and Chort?ogrophed
2018 Performed by: by Mitch Harvey
Sydney Dance Produced by;
Company and DLGSC, Co:3 and
Carriageworks the Stare Theatre

Company of
Western Australia

[ 2017 - 2025 ]
SOUND DESIGN EXCERPTS

Excerpts from
collaborative works
for film theatre and

contemporary dance BODY IS WHAT REMAINS
including; /
PLATYPUS
(O 02025 2019
Z Z Choreographed by Choreographed by; Lewis Major
Nadia Priolo Mentored by; Hofesh Schecter
l: D Produced by Brooke Developed in Residence at The Grand Theatre
LL. Leeder; with funding de la Ville de Luxembourg
from DLGSC in residence Produced by: DLGSC Strut Dance, Co:3, Blue
— m at Queens Park Theatre Room Theatre, State Theatre of Western
I o Australia
7p
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Dane Yates (b. 1994) is a regional composer, audiovisual artist and sound designer, focusing on
electroacoustic practices and the relationship between music, dance, theatre and film. His work
focusses on the organic and the subversion of subject, resulting in commissioned works for chamber
orchestra, performances throughout Australia, multiple releases on Australian labels as well as award
winning gallery installations and exhibitions.

Dane has continually collaborated with dance and movement-based works through WAAPA
and dance companies Sydney Dance Company, STRUT Dance Company, Lewis Major Projects and
Co:3 as well as leading independent choreographers across Australia. Dane’s award winning
AV/sound art installations have been commissioned and featured digitally in Geraldton Regional Art
Gallery’s inaugural online exhibition through his Fellowship awarded through Regional Arts WA
(2020). Dane has been a finalist in the Midwest Art Prize (2021, 2023), The City of Rockingham Art
Prize (2025) and winning The Jury Prize for his work ‘Declamation Dust’ in The Jury Art Prize (2025).
His 2020 AV installation “I’m Still Here” (w/Clare Lynch) was nominated for the 2021
APRA/AMCOS Art Music Award for Excellence in a Regional Area.

Dane’s original compositions and sound design have been featured internationally all
throughout Asia, Europe and The America whilst being nationally recognised in award winning works
across Fringe Festivals, notably Perth Festival and multiple seasons at the State Theatre Centre of
Western Australia seeing him nominated for a WA Performing Arts award in 2020. Dane has
undertaken residence at the Geraldton Regional Art Gallery (2020); (2023), Grand Theatre de la
Ville de Luxembourg (2019), Queens Park Theatre (2025); (2019), Bundanon Atrtist in Residence
Program (2018), Subiaco Arts Centre (2018), Vancouver Art Centre (2018) as well as awarded
mentorship and collaboration with renowned composers (and choreographer) Hofesh Shechter, Nick
Wales and James Brown.

Dane has founded and is the Artistic Director of Etude; The Midwest Art Music Ensemble,
commissioning and curating new works for the ensemble from both regional and international artists
since 2023. Dane’s collaboration with film has led to screenings internationally, including an award
winning score in the 2016 Revelation Film Festival (WA) for “Revelation Award for Best Music
Soundtrack”. Dane currently holds a Bachelor of Music (Honours) in Composition and Music

Technology through WAAPA.

A FULL LIST OF
WORKS CAN BE
FOUND AT

daneyates.com
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